Lost library book returns to Clydebank after 13 years in Denmark
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A library in Faifley, Clydebank, is currently embroiled in a real-life mystery as one of its long-lost books resurfaced—thirteen years overdue and nearly 700 miles away in Denmark. The book, "Literature or Life," written by Jorge Semprún, was originally borrowed in January 2012 but was never returned. Its unexpected return was facilitated by the Royal Library in Copenhagen, which uncovered it on the shelves of a library in Aarhus, Denmark, during a routine cleanup.
Accompanying the book was a note from the Danish library staff, expressing their bewilderment at how it had ended up there. The letter read: “We have no idea how it ended up here! We have never borrowed a book with this title, and you are not listed in our address database, so it is quite a mystery!” They speculated that perhaps a borrower had taken the book to Denmark and inadvertently returned it in the wrong location. The mystery of its journey has piqued the interest of the West Dunbartonshire Libraries staff, who have publicly invited anyone with information to step forward. They reassured the community: “Don’t worry – we don’t fine for late books!”
"Literature or Life" is not only a literary work but a profound exploration of Semprún’s experiences during his time as a member of the French Resistance and his subsequent imprisonment in Buchenwald concentration camp. Semprún, who passed away in 2011, was known for his contributions to Holocaust literature, and this particular book is considered one of his seminal works. Critics have praised it for its poignant narrative, depicting not only the terror of his captivity but also the author's lifelong struggle to articulate the trauma he endured.
Interestingly, this isn't the first time a book has travelled unexpectedly. Earlier in 2023, a book titled “Animal Ark,” borrowed from a library in Norfolk, England, was discovered over 3,000 miles away in Connecticut, USA. This incident, too, was linked to the confusion arising from identical place names across continents. In that case, a visitor carrying the book back to the UK inadvertently highlighted the strange but enriching interconnections between cultures and locales.
Such incidents raise intriguing questions about how books, as carriers of stories and histories, traverse borders and connect people. The return of "Literature or Life" not only brings closure to a long-forgotten library transaction but also reinvigorates discussions around the significance of literature and its journeys. The Faifley Library’s staff are particularly keen on uncovering the story behind the missing book and have appealed to the public for insights on how a profound work like Semprún's could have crossed so many miles over such a lengthy period.
In a world where digital formats often dominate, physical books still retain a charm and mystery that engages both the heart and the mind. The unexpected return of this book serves as a reminder of literature's enduring power, the journeys it can take, and the serendipitous stories that can emerge from its movement across the globe.
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