Eurovision 2025 in Basel breaks new ground with bold themes and diverse genres
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The 2025 Eurovision Song Contest is gearing up to dazzle audiences from the picturesque city of Basel, Switzerland, as it prepares to unfold a spectacular showcase of musical talent from 37 diverse countries. The event kicks off with a lavish "turquoise carpet" parade, setting the stage for an exhilarating week filled with competition and creativity. Following the parade, the semi-finals begin, introducing a batch of songs that span a kaleidoscope of genres and themes, culminating in the highly anticipated Grand Final on the 17th of May.
This year’s entrants present a tapestry of innovative and eclectic performances, ranging from left-field pop anthems to poignant ballads. Among the standout tracks is the UK’s Remember Monday, whose entry "What The Hell Just Happened?" is labelled a turbocharged pop anthem that blends elements of classic British music, echoing the styles of legends like Queen and the Beatles. It’s designed to captivate both the audience and voters, despite its chaotic tempo and intricate harmonies. Meanwhile, Sweden’s KAJ is poised as a frontrunner with the catchy "Bara Bada Bastu," an ode to the rejuvenating effects of the sauna, which has even garnered the endorsement of Abba’s Bjorn Ulvaeus, who has been known to hum it in his own sauna.
Amid these vibrant uptempo entries, a darker but equally captivating repertoire emerges, spotlighting emotional narratives about personal experiences with illness. Louane’s "Maman," pays tribute to her late mother, encapsulating the feelings of loss and resilience. Likewise, Norway’s Kyle Alessandro shares a heartwarming tale through his song "Lighter," inspired by his mother’s battle with cancer. His powerful message of survival and hope resonates deeply in a landscape often dominated by upbeat tracks. Not to be overshadowed, Slovenia's Klemen Slakonja delivers a poignant exploration of his wife’s cancer journey in "How Much Time Do We Have Left," reinforcing the diverse emotional palette of this year's competition.
Adding a playful twist to the mix, several songs embrace innuendo, sparking conversations about representation and boundaries in popular music. Malta’s Miriana Conte enters the scene with "Serving," which initially stirred controversy for its suggestive lyrics. After undergoing a re-write due to broadcasting complaints, it remains one of the more provocative entries alongside Australia’s "Milkshake Man" by Go-Jo, whose cheeky lines suggest a playful challenge to interpretations of his lyrics. Finland’s Erika Vikman also joins the fray with "Ich Komme," a joyous celebration of ecstasy that evokes memories of disco classics while unapologetically leaning into its flirtatious theme.
As the range of genres unfolds, the contest showcases not just the celebratory but also the reflective; songs that carry the weight of cultural history, as seen in the tributes to Italian heritage. San Marino’s "Tutta L'Italia" weaves together the rich tapestry of Italian culture, from football to folk traditions, while Estonia’s "Espresso Macchiato" employs humour to poke fun at Italian stereotypes, blending dance rhythms with cultural homage.
The diversity of the Eurovision stage is further exemplified by the emergence of musical styles that reference the past. Nostalgic influences from the 1970s rock era are revitalised in entries such as Italy’s Lucio Corsi’s "Volevo Essere Un Duro," blending theatricality with heartfelt lyrics—a direct nod to the legacy of iconic performers. Portugal's Napa also taps into this retro vibe, encapsulating the struggles of migration within a rock format that resonates with their own experiences of displacement.
The stage is set for an unforgettable battle of artistry and expression, where the lines of traditional and modern continue to blur. Eurovision 2025 promises not only a contest of catchy tunes but also a platform for stories that touch on real lives, struggles, and unabashed celebration. With such a rich variety of entries, this year’s competition is sure to captivate audiences and further solidify Eurovision's reputation as a celebration of unity in diversity across Europe and beyond.
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