Chris Ofili’s pivotal 1997 canvas Blossom heads to Christie’s to benefit Danish foundation
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A major painting by Chris Ofili, one of the most distinctive British artists of his generation, will be offered at Christie’s in London on 20 October, with the auction house estimating the work could fetch between £1 million and £1.5 million. The picture, Blossom (1997), is being sold from the collection of the late Danish collector Ole Faarup and — Christie’s says — all proceeds will benefit the Ole Faarup Art Foundation. “This is one of the most exciting paintings that I’ve worked with in a long time,” Tessa Lord, head of postwar and contemporary art at Christie’s London, told The Guardian. (The auction estimate and sale date were also reported in market coverage ahead of the sale.)
Blossom is immediately recognisable as an Ofili: a large, multilayered portrait that combines painted surfaces with collage and unconventional materials. The work’s mixed media includes glitter, resin and the artist’s controversial use of varnished elephant dung; catalogue records give the canvas dimensions as roughly 244 by 183 centimetres. The image evokes traditional mother-and-child iconography — a woman with an exposed breast crowned by an orange flower in her afro — while the painting’s title is spelled vertically in spheres of elephant dung along the left-hand edge. Lord has described the painting’s surface as almost pointillist, with textured dots and resinous layers that reveal their full effect in person.
Blossom has a substantial exhibition history. It was included in Tate Britain’s mid‑career survey of Ofili in 2010 and later formed part of the New Museum’s 2014–15 U.S. retrospective, exhibitions that tracked his development from the dense, ornamented surfaces of the 1990s to later, more chromatic works inspired by Trinidad. Tate’s promotional material for the 2010 show reproduced a detail from Blossom, underscoring its place at the centre of those career-defining presentations.
The painting’s provenance is clear: it was acquired in 1997 by Ole Faarup and has remained in his collection in Copenhagen until now. Christie’s has framed the sale as philanthropic; the Faarup Art Foundation aims to support young Danish artists by placing their work in museums internationally, and the auction house says the proceeds from the collection will fuel that mission. The wider group of works from Faarup’s collection being offered includes four first-time-at-auction paintings by Peter Doig and notable pieces by other canonical names, signalling a sale intended to attract significant collector attention.
The market context is striking. Christie’s and others point to a comparable highpoint in the artist’s auction history in 2015, when Ofili’s The Holy Virgin Mary sold at Christie’s for £2,882,500 — a result the house highlighted at the time as an artist record. Christie’s own specialists note they have not handled a work of this particular material and scale by Ofili at evening sale level since that moment, a period that helped define his market valuation even as his work has long attracted controversy for its juxtaposition of sacred imagery, popular culture and pornographic fragments.
Ofili’s career and practice are well established within contemporary British art. Born in Manchester to Nigerian parents in 1968 and trained at Chelsea School of Art and the Royal College of Art, he won the Turner Prize in 1998 — the first Black artist to receive the award and the first painter to win in more than a decade. Critics and curators have long described his paintings as materially inventive and thematically engaged with spirituality, race and identity; commentators have also positioned him alongside figures such as Jean‑Michel Basquiat and Philip Guston in terms of provocative imagery and a raw, expressive sensibility. Personal and artistic ties connect Ofili and Peter Doig: the two met as students at Chelsea, and Doig’s later stay with Ofili in Trinidad has been cited as an influence on works in the Doig paintings appearing in the same sale.
Whatever the final hammer price, the offering of Blossom will refocus attention on a pivotal moment in Ofili’s practice and on the continued market interest in work that sits at the intersection of painting, collage and found materials. With multiple high‑profile lots — including works by Doig, Jean‑Michel Basquiat and Karin Mamma Andersson — Christie’s October sale will test appetite for the kind of materially bold, historically loaded canvases that helped define British painting in the late 1990s and early 2000s, while directing proceeds to a foundation that, by design, aims to place new Nordic work in institutions worldwide.
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