Lexiong Ying materialises the invisible routines of digital life
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Lexiong Ying’s work is quietly insistent: material forms that register the invisible architectures of the digital age. According to the original feature in Our Culture, Ying — born in Shanghai and now working in London — moves between 3D‑printed sculpture, experimental photography, video and mixed‑media installation to make palpable the routines and rituals that structure contemporary life. Her practice, exhibited across London, Paris, New York and Barcelona, treats everyday technologies not as neutral tools but as aesthetic and social forces that reshape how people remember, perform and relate.
Her emergence within London’s layered art ecosystem is neither accidental nor merely geographic. The city’s plurality of platforms and small‑to‑mid‑scale exhibition networks has provided a laboratory for her enquiries; curatorial programmes that prize materiality and digital critique have repeatedly given her work a context. Recent group shows that foreground the porous boundaries between the physical and the virtual have included her pieces, while a curatorial project framed explicitly by object‑oriented ontology set out to examine non‑anthropocentric relations — a useful alignment for Ying’s interest in the agency of objects and interfaces.
Two recent projects crystallise her concerns. How do you verify that you are you? began as a research project at the University of the Arts London and evolved into a Möbius‑like, 3D‑printed sculpture that literalises the repetition and absurdity of password culture. Where passwords are typically ephemeral strings of characters, Ying renders authentication as a continuous loop: a choreography of creation, memorisation, forgetting and resetting. The work’s manufacture — a careful melding of digital modelling and layered printing — emphasises the translation from ephemeral data to tactile object, underlining how digital habits can be given material form.
Seen alongside its making‑notes and images in the UAL showcase, the sculpture reads less as a didactic gesture than as a form that stages the experience of algorithmic governance. The Möbius band functions as an emblem of recursion: identity is shown not as fixed possession but as ongoing performance. The piece is formally elegant, but that elegance masks a political argument — one about the precarity of digitally mediated identity, the outsourced nature of memory to technical systems, and the emotional labour involved in constant authentication.
In a parallel register, Plastic Human Relations shifts the inquiry from the solitary mechanics of verification to the social choreography of mediated intimacy. The photographic series places two figures in translucent plastic garments before a wall saturated with social‑media iconography; their bodies incline toward one another, hands almost touching, and yet the images insistently stage a deferred intimacy. The plastic is not merely prop but metaphor: seductive and protective, it also seals off genuine contact. The pictures catch tiny misalignments — a hesitant hand, an awkward elbow — and in those moments the failure of platforms to deliver authentic proximity becomes visible.
Taken together, the two works form a quiet diptych. One renders the exhausting loops of identity verification; the other crystallises an almost‑contact, a moment when connection is staged rather than realised. Ying’s photographs and objects refuse the celebratory teleology of networked culture — that more connection equals more fulfilment — and instead foreground how interfaces structure attention, performance and affect. In this reading, social media’s promise of intimacy is often an economy of appearances: platforms simulate closeness while monetising and disciplining attention.
Ying’s material practice also intersects with contemporary theory. Philosophers who argue that technology helps to constitute subjectivity — notably the work of Bernard Stiegler on technics as constitutive of human temporality, and Gilbert Simondon’s account of technical objects as dynamic, relational processes — lend conceptual ballast to her installations. The artist’s choice to render code‑like behaviours in physical materials can be read as an enactment of those theories: tertiary retention, concretisation and the co‑constitution of human and technical individuation are not only abstract claims but experiential conditions that her work stages for viewers.
What distinguishes Ying’s approach is a refusal to reduce critique to manifesto. Her pieces translate theoretical concerns into sensory encounters: the Möbius loop makes recursion legible as form; the crinkling of plastic reveals the tactile consequences of mediation. She asks audiences to recognise themselves as part of a larger ecology of objects and systems — to see how trust, memory and intimacy have been redistributed across infrastructures that are at once mundane and powerful.
As London galleries and independent curators continue to probe the materiality of the digital, Ying’s work offers a timely contribution. It sits comfortably within shows that prize experimental display and inter‑object dynamics, and it benefits from the city’s dense conversation around identity, technology and memory. More importantly, the work speaks beyond institutional walls: it addresses anxieties shared by anyone who logs on, types a password, or scrolls through an evening of stalled encounters. In doing so, Ying’s practice reminds us that artistic inquiry remains one of the clearest ways to make visible the conditions that quietly shape everyday life.
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