AI's rising influence in electronic music sparks debates on rights and control
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AI has become impossible to ignore in electronic music, but the argument around it is now less about novelty than power, rights and control. For every producer using generative tools to sketch ideas faster, there are others trying to draw a firmer line around authorship, credit and payment. That tension runs through the genre’s history: dance music has always absorbed new machines, yet the current wave feels different because the systems behind it are trained on other people’s work at industrial scale.
That unease is not just anecdotal. A recent PRS for Music survey found that nearly four-fifths of musicians are worried about AI-generated music, with concern rising alongside awareness of the technology. The same research showed overwhelming support for compensation, consent and greater transparency when copyrighted material is used to train models, underlining how strongly many creators feel that the sector should not be left to police itself.
The dispute also fits a longer pattern of backlash against new tools. Music history is full of alarms about synthesizers, drum machines, Auto-Tune and digital workstations, all of which were once dismissed as shortcuts that might hollow out musicianship. But as critics of generative AI argue, the present debate is not quite the same. Earlier technologies expanded what artists could do; today’s systems can also imitate style, generate entire tracks and, in some cases, flood streaming services with inexpensive content that competes directly with human-made releases.
That fear has sharpened the political response. More than 200 artists, including Billie Eilish, Katy Perry and Smokey Robinson, signed an open letter in 2024 urging AI developers and platforms not to use tools that undermine artists’ rights, replicate voices or weaken royalties. In the UK, the government has since stepped back from a proposal that would have allowed AI firms to train on copyrighted music by default, after widespread opposition from the creative industries. In the US, the Copyright Office has also said AI-generated works cannot be copyrighted, reinforcing a legal picture that remains unsettled even as the tools spread.
For electronic music, the stakes are especially high because the genre has always been closely tied to technology. Modular synthesis, sampling, CDJs and DAWs all helped lower barriers to entry, and many producers already work in hybrid workflows that blur the line between assistance and authorship. That is why some artists and trade bodies now argue that the real question is not whether AI belongs in music, but on what terms. The most credible route forward, they say, is one that requires consent, attribution and payment, rather than treating creative output as raw material for tech firms to monetise.
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